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Kotaro Machiyama

Education
2011 Setu Mode Seminar graduation.
2004 Tokyo Zokei University of Art and design subject dye major graduation

Selected Solo Exhibitions

2025 | "Yamato Spirits” — Daikanyama Tsutaya Books, Tokyo, Japan
2024 | "Clipping” — arflex Nagoya & Osaka, Japan

2023 | “Clipping” — arflex Toky, Japano

2020 | “Wakaranai Mono ga Suki” — arflex Tamagawa & Osaka, Japan

Selected Group Exhibitions / Art Fairs

2025 | ART 365 — Daimaru Tokyo & Matsuzakaya Nagoya, Japan
2025 | “Subconscious Paradise” — Xiamen, China

2024 | International Gallery Week — Ningbo, China

2023 | Modern Art Museum Shangha, China

2023 | ART AMOQY - Xiamen, Chinai

Awards / Recognition
2017 | Rise Art Prize — Highly Commended (UK)
2017 | J-WAVE TIME TABLE — Grand Prize (Japan)

Selected Clients / Collaborations
Louis Vuitton

arflex Japan

BBC (UK)

Stanford University (USA)
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Artist Statement

My work explores abstraction as a means of returning vision to its most
fundamental condition. By removing elements such as depth, narrative, and
predetermined meaning, | create paintings in which color and form remain as

primary agents, allowing perception itself to come to the foreground.

The conceptual origin of this practice lies in the primordial gaze of an infant
encountering the world for the first time, before objects are named, categorized,
or understood. In this pre linguistic state, color and form exist without hierarchy,
function, or symbolic assignment. | understand this mode of perception as a
foundational structure of human sensibility, one that precedes knowledge,
memory, and interpretation.

Within my studio practice, | systematically eliminate figurative references and
contextual markers in order to isolate the initial sensory impulse that draws me
toward an image. This act of reduction is not conceived as negation, but as
concentration, a deliberate refinement aimed at intensifying the essential
relationships between color and form. Through this process, the painting remains

open and resists closure or fixed interpretation.

The resulting works operate as perceptual devices rather than representations.
They do not impose meaning, but instead engage the viewer’s own emotional
memory, attention, and imaginative capacity. By redirecting focus from what is
seen to the act of seeing itself, my work invites a reconsideration of perception
and proposes painting as a space in which vision can be experienced as

immediate, embodied, and sensorial.
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In harmony, 2025
Acrylics on canvas

1459 x 971 x 3.4 cm

Unframed



Abundance, 2025
Acrylics on canvas
100 x 80.3 x 2.7 cm
Unframed



Accept, 2025
Acrylics on canvas
100 x 80.3 x 2.7 cm
Unframed



Bright, 2025
Acrylics on canvas
130.3 x 97 x 2.7 cm
Unframed



Care, 2025
Acrylics on canvas
130.3 x 97 x 2.7 cm
Unframed



Time, 2023
Acrylics on canvas
116.7 x 91 x 2.5 cm
Unframed



Toward Renewal, 2025
Acrylics on canvas

65.6 x 100.2 x 3 cm

Unframed



Everlasting, 2025
Acrylics on canvas

65.6 x 100.2 x 3 cm

Unframed



Thanks, 2025
Acrylics on canvas

97 x 130.3 x 2.7 cm

Unframed




Wrapped, 2025

Acrylics on canvas
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Unframed



Circulation, 2023
Acrylics on canvas

97 x 145.5 x 3 cm

Unframed
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Press / Media / Mentions

Selected Publications (Monographic Issue)
Pinzel Magazine, Vol.3 (South Korea, 2017)

Monographic issue dedicated to a single artist, featuring an extensive overview of

the work.

Selected Press / Interviews
VOGUE Germany (2021)

Interview feature on artistic practice and vision during the global pandemic.

The Nihon Keizai Shimbun (Nikkei)
Profiled in “Shigoto Zukan” (Career Encyclopedia), Japan’s leading economic

newspaper.






